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ALBERT HERRING 


A COMIC OPERA IN THREE ACTS 

Libretto freely adapted from a short story 
of Guy de Maupassant 

by Eric Crozier 

Music by Benjamin Britten 

This production has been made possible through 
a generous gift from David G. Broadhurst. 


Additional funding provided by donors to the Opera Production Fund 
and by members of Continuo , the Opera Divisions annual giving program. 
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Surtitles ™ first developed and introduced worldwide by the Canadian Opera Company in 1983. 
This performance features Surtitles ™ written by Gunta Dreifelds and executed by John Sharpe. 


The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and any 
other electronic devices that could emit a potentially unwelcomed sound. 
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In order of vocal appearance 



March 20, 22 

March 21, 23 

Lady Billows 

Christina Bell 

Gwenna Fairchild-Taylor 

Florence Pike, her housekeeper 

Laurelle Froese 

Alessia Naccarato 

Miss Wordsworth, head teacher 

Adanya Dunn 

Jamilynn Gubbe 

Mr. Gedge, the vicar 

Ryan Downey 

David Diston 

Mr. Upfold, the mayor 

Charles Sy 

William Ford 

Superintendent Budd 

Dylan Wright 

Dylan Wright 

Emmie Spashett "j 

Karine White 

Karine White 

Cissie Woodger > village children 

Kelsey Taylor 

Andrea Nunez 

Harold Wood J 

Alexandra Smither 

Shauna Yarnell 

Sid, the butchers son 

Iain MacNeil 

Zachary Read 

Albert Herring, 

Jan Nato 

Jonathan Mac Arthur 

from the greengrocers 

Nancy Waters, from the bakery 

Melissa Peiou 

Stephanie Tritchew 

Mrs. Herring, Alberts mother 

Sonya Gosse* 
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David Diston 

Ryan Downey 

Elizabeth Newell V citizens of Loxford 
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Kelsey Taylor 

Mrs. Williams J 

Jamilynn Gubbe 
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* alumna 


The opera is set in a fictitious English market town, Loxford in Suffolk, during April 
and May, during the early 1960s. There will be one intermission after Act One. 
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Bo Zhang 
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SYNOPSIS 


Act One 

Scene 1: The breakfast room in Lady Billows’ house 

A representative group of local worthies, school mistress, vicar, mayor and police 
chief, gather at the house of the autocratic Lady Billows to discuss candidates for 
the town’s May Queen. The suitability of each is rejected on moral grounds, with 
reference to observations made by Lady Billow’s housekeeper, Florence. Ultimately, 
the idea of a May King is mooted and accepted. This honour is to be bestowed upon 
Albert Herring, who, with his mother, runs the green grocer’s shop. 

Scene 2: Herring’s Green Grocer 

Sid, the butcher’s son, encounters Albert in his mother’s shop. Albert is clearly 
dominated by his mother and the arrival of Sid’s girlfriend, Nancy, only serves to 
make him nervous and uncomfortable. When they have left, the committee comes to 
inform Albert of his election as king of the May. Albert is less pleased by the honour 
and prize of L2 5 than is his mother. 

INTERMISSION 

Act Two 

Scene 1: Mayday Celebration 

At the May Day party,when Albert is to be crowned, Sid laces his lemonade with rum. 
Lady Billows and others extol Albert’s virtue. Embarrassed, Albert stammers a reply, 
empties his glass, calls for more and gets hiccups. 

Scene 2: Herring’s Green Grocer 

Albert returns home later that evening, befuddled by the rum and confused by his 
success, while pondering his loneliness, he overhears Sid and Nancy in the street 
outside, discussing his plight but then engaging in their own love scene. Albert is 
provoked to break free; he tosses a coin and decides to go out and enjoy himself. 
When he has gone, Mrs. Herring arrives home. Hearing no sound, she assumes 
Albert must be asleep in bed. 


Act Three: 

Herring’s Green Grocer 

The following afternoon, Albert has not yet come back. It is finally assumed that he 
has had a fatal accident. His eventual arrival upsets those mourning his death and his 
account of his drunken exploits shocks them further. Reproached by his mother, he 
turns on her, accusing her of provoking him. All depart self-righteously, except for 
Sid, Nancy and the village children, who wish Albert good luck. He throws away his 
orange-blossom wreath, saying “jolly good riddance!” 


BIOGRAPHIES 


Soprano CHRISTINA BELL (Lady Billows) is in her 
first year at the University of Toronto Opera, enrolled 
in the Diploma in Operatic Performance programme, 
studying with Dr. Darryl Edwards. This season at 
UofT Opera Christina also performs the role of the 
Mother in Shelley Marwood's new opera Say No 
to the Dress. Previous operatic roles include Iza in 
Offenbach's La Grande-Duchesse de Gerolstein at 
the Franco-American Vocal Academy in Perigueux, 
France. A recent graduate of the University of 
Windsor (Bachelor of Music Therapy), Christina 
is the 2012 recipient of the lanni Scholarship in 
Performance, and a two-time winner of the Windsor 
Community Orchestra Concerto Competition. In 
2007, Christina relocated to German for one year 
of study with Thomas Korner at the Dortmund 
Musikschule. Choral music has played a pivotal 
role in Christina’s musical upbringing; from 2002 to 
2007 she performed with the St. Mary’s Childrens 
Choir and the Festival Youth Singers under the 
direction of Eileen Baldwin. 

LESLIE DALA is the Music Director of the 
Vancouver Bach Choir, Associate Conductor and 
Chorus Director of Vancouver Opera and Music 
Director of the Vancouver Academy of Music 
Symphony Orchestra. He has worked at the Banff 
Centre for the Arts, the Canadian Opera Company, 
the Santa Fe Opera and I'Opera National du Rhin 
and is a frequent guest conductor with the UBC 
Opera Ensemble and Soundstreams Canada. 

Recent conducting highlights include Haydn's 
Creation, the Canadian premiere of John Adams' 
oratorio El Nino and a Verdi & Wagner Gala with 
the Vancouver Bach Choir and the Vancouver 
Symphony Orchestra; La Boheme, The Magic Flute 
and West Side Story with Vancouver Opera, Albert 
Herring with Pacific Opera Victoria, The Nutcracker 
with the Goh Ballet, Carmen with the UBC Opera 
in Vancouver, the Westben Festival and in Teplice, 
Czech Republic and Beethoven's Symphony No. 

9 with the VAMSO. Leslie also recently conducted 
concerts in Beijing and Taipei as part of a tour of 
contemporary music presented by Soundstreams 
Canada. This season he will lead Les Contes 
d’Hoffmann with the UBC Opera Ensemble, Albert 
Herring \N\th Vancouver Opera and Handel’s 
Messiah with the Vancouver Bach Choir. 

Baritone DAVID DISTON (Vicar) is in his final year 
with University of Toronto Opera enrolled in the 
Master of Music in Operatic Performance, studying 
with J. Patrick Raftery. This season, David also 
appears as Dr. Malatesta in Don Pasqualeanb as 
the title role in Guarnieri's Pedro Maiazarte. A recent 
graduate of the University of Western Ontario and 
Brock University, other operatic roles include the 
title role in Mozart's Don Giovanni, Count Almaviva 
in Le nozze di Figaro, Don Alfonso in Cosi fan tutte, 
and Bob in Menotti's The Old Maid and the Thief. 
Equally at home on the concert stage, David’s 


repertoire includes Dubois's Les sept paroles du 
Christ (to be performed later this season), cantatas 
of J.S. Bach, John Cage's The City Wears a 
Slouch Hat (performed and recorded with NEXUS 
Percussion), A Mighty Cry (Chorus Niagara), and 
Handel's Messiah. David recently made his debut 
with the Toronto Symphony Orchestra in Nielsen’s 
Symphony No. 3 under the direction of Maestro 
Thomas Dausgaard. 

Newfoundland baritone RYAN DOWNEY (Vicar) 
is in his first year with University of Toronto 
opera, enrolled in the Master of Music in Opera 
Performance, studying with Dr. Darryl Edwards. 

In the 2013/14 UofT Opera season Ryan also 
performs the role of Joshua in Keyan Emami’s In the 
Shadow of Rob Ford-, he understudies the role of 
Dr. Malatesta in Donizetti's Don Pasquale. A recent 
graduate of Memorial University (B.Mus.), other 
operatic roles include Guglielmo (Cos! fan tutte, 
Memorial), Marquis de la Force (Dialogues des 
Carmelites, Halifax Summer Opera Workshop), and 
Mr. Lindquist (A Little Night Music, HSOW). Ryan 
also understudied the role of the Count Almaviva 
in Mozart’s Le nozze di Figaro in the summer of 

2012 at the Centre for Opera Studies in Italy. Ryan 
is the most recent winner of the Kitchener-Waterloo 
Chamber Orchestra Competition and will perform 
with the KWCO in May this season. He is also the 

2013 winner of the NATS Ontario competition. 

Ryan has been generously supported by the 
Newfoundland and Labrador Arts Council as a 
recipient of the 2013 Project Grant. 

“Superb at scaling the full range of human emotion 
through voice and gesture” (St. Albert Gazette ), 
soprano ADANYA DUNN (Miss Wordsworth) is 
in her final year with the University of Toronto 
Opera, enrolled in the Master of Music in Opera 
Performance, studying with Lorna MacDonald and 
Nathalie Paulin. This season Adanya also performs 
the role of Laura in Keyan Emami’s In the Shadow 
of Rob Ford. A graduate of the University of Toronto 
(B.Mus. Honours), other operatic roles include 
the Governess in Britten’s Turn of the Screw (UofT 
Opera), Ismene in Antigone (UofT Opera), Arianna/ 
Clori in Songs of Love and War (UofT Opera), Zerlina 
in Mozart's Don Giovanni (Accademia europea 
dell'opera), and The Cow in Laura’s Cow-. The 
Legend of Laura Secord (Canadian Children's Opera 
Company). Adanya recently recorded John Cage 
and Kenneth Patcham's's radio play The City Wears 
a Slouch /-/af with NEXUS Percussion, performing 
the role of The Voice. This summer, Adanya will 
attend the Music Academy of the West where she 
will cover the role of Frasquita in Bizet's Carmen. 

Soprano GWENNA FAIRCHILD-TAYLOR (Lady 
Billows) is in her first year with University of 
Toronto Opera, enrolled in the Master of Music 
in Operatic Performance programme, studying 


with Wendy Nielsen. In 2013/14 with UofT Opera 
Gwenna also sings the role of Box Office Attendant 
in Bekah Simms' new opera The Box Office. A 
recent graduate of the University of Western Ontario 
(B.Mus.) where she studied with Jackalyn Short, 
Gwenna performed the title role in UWOpera's 
production of Franz Lehar's The Merry Widow. 

In summer 2013, she appeared as Donna Anna 
in Opera NUOVA's production of Mozart’s Don 
Giovanni. Previous summer seasons have brought 
Gwenna to the Summer Opera Lyric Theatre 
(Toronto), the Contemporary Opera Lab (Winnipeg), 
the Royal Conservatory of Music’s summer opera 
scene study program, and Opera NUOVA's one- 
week intensive program. A recipient of the W. 

Evans Award, the Wendy S. Hunter Award, and the 
Jeanette Montgomery Endowment, Gwenna is an 
avid music educator. She has spent three summers 
teaching music to children in Nunavut, and she 
looks forward to returning this spring. She has also 
worked with children of all ages through education 
programming at the Canadian Opera Company. 

WILLIAM FORD (Mayor), tenor, is in his first year 
with University of Toronto Opera, enrolled in the 
Diploma in Operatic Performance programme, 
studying with Patrick Raftery. A recent graduate 
of the University of Western Ontario (M.Mus.), 
William also performs the role of Rob Ford in Keyan 
Emami's In the Shadow of Rob Ford this season 
with UofT Opera. 2012/13 marked a very exciting 
operatic season for William, including performances 
as Fernando {Cost fan tutte, UWOpera), Don Basilio 
and Don Curzio {Le nozze di Figaro, Centre for 
Opera Studies in Italy), and Snout and Wall (Britten’s 
A Midsummer Night’s Dream, Halifax Summer 
Opera Workshop). Other operatic performances 
include the roles of Andres, Cochenille, Spalanzani, 
and Pittichinaccio ( Les Contes d’Hoffmann, 

HSOW), Schmidt {Werther, Opera by Request), 
and the character James in an original recital 
production entitled Love's Never Lost (UWOpera). 

On the concert stage, William has most recently 
performed Schubert's Stabat Mater and Mozart's 
Requiem (London Fanshawe Chorus). Other concert 
performances include Hadyn's Missa Sancti Nicolai 
(Windsor Community Orchestra), and Charpentier’s 
Messe de minuit (Our Lady of Assumption Church). 

It is with great delight and nostalgia that SONYA 
GOSSE (Mrs. Herring) returns to the Opera School 
to sing the role of Mum in Albert Fleming. Having 
graduated from the program in 1992, Ms. Gosse 
went on to sing numerous principal roles with the 
Canadian Opera Company including Madame 
Akhrosimova in War and Peace, Grandmother 
Buryjovka in Jenufa, Tatiana in Eugene Onegin, 

The Governess in Pique Dame, as well as Mum in 
the Ensemble Studio production of Albert Herring. 
She has also appeared with Edmonton Opera as 
the Marquise of Berkenfeld in Daughter of the 
Regiment, Ruth in The Pirates of Penzance, and 
Katisha in The Mikado. In addition, Ms. Gosse 


was a long time member of the Canadian Opera 
Company Chorus. Ms. Gosse now resides in her 
home province of Newfoundland where she teaches 
privately and directs the Celeste Chamber Choir. 

Soprano JAMILYNN GUBBE (Miss Wordsworth) is 
in her final year with University of Toronto Opera, 
enrolled in the Diploma in Operatic Performance 
program, studying with Lorna MacDonald and 
Nathalie Paulin. This season Jamilynn also 
appears in an excerpt performance of Adele 
in Die Fledermausanb Madame Herz in Der 
Schauspieldirektor. Originally from Saskatoon, 
Saskatchewan, Jamilynn's previous roles include 
the Queen of the Night (Saskatoon Opera School 
Tour, Toronto Summer Opera Workshop), First Lady 
(Saskatoon Opera School Tour), and First Spirit 
(Opera NUOVA) in Mozart's Die Zauberflote, Flora 
in Britten's The Turn of the Screw (UofT Opera), 
Nannetta (Opera NUOVA, cover), Barbarina in 
Le nozze di Figaro (Opera NUOVA), the Unhappy 
Seagull in UofT student composer opera Rob Ford: 
The Opera. 

Stage director JOEL IVANY is the founder and 
artistic director of Against the Grain Theatre (AtG). 

He was a recent finalist and prizewinner in the 
European Opera-Directing Prize for his concept 
of Bellini’s / Capuleti e i Montecchi with designers 
Camellia Koo and Jason Hand. Recent directing 
credits include a new production of Verdi’s Macbeth 
at Minnesota Opera, staging Handel's Messiah with 
AtG, Cosi fan tutte for The Banff Centre, a new 
production of Les contes d'Hoffmannior Edmonton 
Opera, revival director of Le nozze di Figaro at the 
Norwegian National Opera, knotty together {a new 
work composed by Njo Kong Kie and performed in 
Dublin, Ireland) and the world premiere of Gavin 
Bryars' Marilyn Forever, based on the life of Marilyn 
Monroe, in Victoria, BC. He has also served as 
associate director for Thaddeus Strassberger's 
acclaimed production of Nabucco at both 
Washington National Opera and Minnesota Opera. 
Joel holds a music degree from the University of 
Western Ontario and an artist diploma in opera 
directing from the University of Toronto. Upcoming 
projects include directing the world premiere 
of East o’ the Sun and West o’ the Moon for the 
Canadian Children’s Opera Company, creating and 
directing Uncle John, AtG's modern interpretation 
of Don Giovanni, for The Banff Centre and directing 
Carmen for Vancouver Opera. Find him on twitter 
@joelivany 

Mezzo-soprano LAURELLE JADE (Florence) makes 
her professional debut this Spring as Second Lady in 
Saskatoon Opera's production of Mozart’s The Magic 
Flute. A graduate of the University of Manitoba 
(B.Mus.), Laurelle is her final year of the Master of 
Music in Opera Performance, studying with Wendy 
Nielsen. Recent operatic performances include 
Flora in La Traviata (Highlands Opera Studio), Meg 
Page in Falstaff (Opera NUOVA), Giannetta in L’elisir 
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CHARACTERS 
{In order of appearance) 


Florence Pike, the Housekeeper 
Mr. Gedge, the Vicar 
Miss Wordsworth, Head Teacher 
at the Church School 
Mr. Upfold, the Mayor 

Superintendent Budd 

Lady Billows, an elderly autocrat 

Emmie ) 

Cis > Village Children 
Harry ) 

Sid, a butcher's shophand 

Albert Herring, from the greengrocer's 

Nancy, from the bakery 

Mrs. Herring, Albert's mother 


Genevieve Perreault 
Robert Carley 

Roxolana Roslak (March 4th) 
Jeannette Zarou (March 6th) 
Bernard Fitch 
Thomas Park (Understudy) 
David Geary 

Herman Rombouts (Understudy) 
Lilian Sukis (March 4th) 
Marcelle Zonta (March 6th) 
Eleanor Calbes 
Sylvia Oldham 
Michael Hamilton 

John Burrows (Understudy) 
Richard Braun 
Garnet Brooks 

Naomi Alexandroff (March 4th) 
Roxolana Roslak (March 6th) 
Mary Carr 

Ruth Rashkis (Understudy) 


ORCHESTRA 


Violin /: John Sawyer. Violin IT. Erika Bennedik. Viola : Susan Holbrooke. 
Cello : Ingrid Seidel. Bass : Ruth Budd. Flute : Jadwiga Michalska, Eleanor 
Braun {Piccolo). Oboe : Perry Bauman. Clarinet : Brian Barley {Bass clarinet). 
Bassoon: James McKay. Horn: David Burstyn. Harp: Susan Thomas. Percus¬ 
sion: Hugh Barclay. The recitatives are accompanied at the piano by the 
conductor. 
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Production Co-ordinator Wallace Russell 


Stage Manager Peter Taylor 

Scenic Artist Lawrence Schafer 


Master Carpenter and Electrician 
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Stage Crew 
Coaches 
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Bruce Seaton 
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Wednesday,March 4thand Friday,March 6th 

8:30 p.m. MacMillan Theatre 
ALBERT HERRING 


A Comic Opera in three Acts 
Music by 

BENJAMIN BRITTEN 


Libretto freely adapted from a 
short story of Guy de Maupassant 

b y 

ERIC CROZIER 

First performed at the Glyndebourne Opera House, June 20, 1947 


Conductor 
Stage Director 
Scenic Designer 
Costume Designer 
Lighting Designer 


Ernesto Barbini 
Werner L. Graf 
Lawrence Schafer 
Suzanne Mess 
Wallace Russell 


SYNOPSIS OF SCENES 

The action of the opera takes place at Loxford, a small market-town in 
East Suffolk, England. 

ACT I 

Scene 1. The morning room in Lady Billow’s house. The morning of April 
10th, 1900. 

Scene 2. Mrs. Herring’s greengrocery shop. A short while later. 

INTERMISSION 

ACT II 

Scene 1. The interior of a marquee set up in the rectory garden. May 1st, 
1900. 

Scene 2. Mrs. Herring’s greengrocery shop. May night. 

INTERMISSION 

ACT III 

Scene 1. Mrs. Herring’s greengrocery shop. Early the next morning. 

This production has been made possible through the generous assistance of the Varsity 
Fund. 
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THE EDWARD JOHNSON BUILDING is located on a rising slope on 
the North Campus where the towering profile of the opera house has already 
become an outstanding feature of the skyline. 

The new building offers facilities which are second to none on the continent. 
The building is sound-proofed and air-conditioned. It includes forty-one 
individual practice rooms; classrooms equipped for the use of tape and disc 
recording, along with the most modern visual aids; individual lockers for 
full-time students; common rooms; recording control rooms; special sections 
for instrument storage and repair. The department of Electronic Music has 
laboratories and studios in the building. 

The entire third floor is devoted to the Edward Johnson Memorial Music 
Library, the nucleus of which is Dr. Johnson’s own priceless collection of 
scores and books, contributed during his lifetime. The shelves can accom¬ 
modate over 75,000 books, scores and records; and the Library, in addition 
to an extensive reading room, has individual listening cubicles and 
sound-proof booths for both monaural and stereophonic listening; 
workshops, and a seminar room. 

Most striking features of the building are the two auditoria. The larger, the 
MacMillan Theatre, seats 815 and is designed specifically for opera, but will 
also be used for orchestral, band and chorus concerts. This auditorium 
provides opera students with an opportunity to perform on one of the largest 
and best equipped stages on the continent. The smaller auditorium, a Concert 
Hall, seats 500 and is used for recitals, primarily by and for students. 




Though some of the excitement conveyed above in this excerpt copy from the 
original 1964 Opening Ceremonies program may seem quaint in retrospect 
today, the statement highlighted the physical transformation of the Faculty of 
Music from its small building at College & University to its present location 
off Philosopher’s Walk. When it opened, the Edward Johnson Building was a 
‘state-of-the-art’ facility. But that was fifty years ago...what’s next? 

Boundless Creativity! The Faculty of Music is embarking on a major renewal 
of its facilities and programs that will reaffirm its national leadership role and 
establish its global leadership presence in musical training, interdisciplinary 
research, and digital media content development. 


Drawings have been created and plans are being formulated for an exciting 
rebuild of the MacMillan Theatre, bringing it into the twenty-first 
century and providing a state-of-the-art facility for the future of a 
pre-eminent international opera training program, part of the 
larger development of a centre for creative innovation in 
performance, leadership, and research. 


Don McLean, Dean 

PhD 1997, MA Music 1978, MusBac 1977 
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d’amore (UofT Opera), and excerpt performances 
of Octavian {Der RosenkavaHer), Dorabella ( Cosi fan 
tutte ), and Cherubino (Le nozze di Figaro). Laurelle’s 
musical heritage has its roots in sacred music, 
repertoire which she continues to perform, most 
recently in the Winnipeg Symphony Orchestra's 
New Music Festival, the Prairie Performances Gala 
Series, and in piano-voice recitals. Laurelle was a 
semi-finalist in the National Eckhardt-Gramatte New 
Music Competition (2011), and was winner of the 
Concerto and Zita Bernstein Lieder Competitions 
at the University of Manitoba. Laurelle is a 2013 
Jeunes Ambassadeurs Lyriques Laureate and 
represented Canada at the Minsk Opera House in 
Belarus this past December. 

CAMELLIA KOO is a Toronto based set and 
costume designer for theatre, opera, dance and 
site-specific performance installations. For the 
University of Toronto Opera Department, she 
previously designed the set for Songs of Love 
and War. Other recent designs for opera include 
Macbeth (Minnesota Opera), The Tales of Hoffman 
(Edmonton Opera), Maria Stuarda (Pacific Opera 
Victoria), The Lighthouse (Boston Lyric Opera), 

Dido and Aeneas (Opera Avalon), Turn of the Screw 
and La Boheme (Against the Grain), Giiwedin 
(Native Earth), Marilyn Forever (Aventa Ensemble), 
The Shadow (Tapestry New Opera) and Associate 
Designer on productions of The Magic Flute 
(Budapest State Opera) and Candide (Chatelet/ 
Hyogo PAC, Japan). Recent designs for theatre 
include collaborations with numerous independent 
to regional theatre companies including Cahoots 
Theatre Projects, Tarragon Theatre, Theatre Smash, 
The Second City (Toronto and Chicago), The Shaw 
Festival, and Young People’s Theatre. She has 
received five Dora Mavor Moore Awards (Toronto), 
a Sterling Award (Edmonton), a Chalmers Award 
Grant, and shared the 2006 Siminovitch Protege 
Prize and she was a member of the Third Prize 
team with Joel Ivany and Jason Hand at the 2011 
European Opera Directing Prize. Upcoming plans 
include The Wanderers (Buddies), Sultans of the 
Street (Young People’s Theatre), A God in Need of 
Help (Tarragon), and The Sea (Shaw Festival). 

Prince Edward Island tenor JONATHAN 
MACARTHUR (Albert) is in his final year at 
University of Toronto Opera enrolled in the Master 
of Music in Opera Performance, studying with Dr. 
Darryl Edwards. This season Jonathan also sings 
the roles of Ernesto in Donizetti’s Don Pasquale, and 
Signor Fenoli in Shelly Marwood's new opera Say 
No to the Dress. A recent graduate of the Dalhousie 
University (B.Mus.), previous opera roles include 
the Prologue/ Peter Quint in Britten’s The Turn of the 
Screw, Ferrando in Mozart's Cosi fan tutte, Tobias 
in Stephen Sondheim’s Sweeney Todd, Juan in 
Massenet's Don Quichotte, and Sobinin in Glinka's A 
Life for the Tsar. New works form an important part 
of Jonathan's repetoire. In 2012/13, he premiered 
two roles in Canadian operas: Mario in David Foleys 


Cryptomnesia with FAWN Opera, and Merton 
Denscher in Andrew Ager's The Wings of the Dove 
with COSI Connection. In summer 2013, Jonathan 
participated in the Tafelmusik Baroque Summer 
Institute, and was a fellow at the Music Academy of 
the West in Santa Barbara, California. 

Canadian bass-baritone IAIN MACNEIL (Sid) is 
in his final year with University of Toronto Opera, 
enrolled in the Diploma in Opera Performance, 
studying with Wendy Nielsen. A recent graduate 
of Dalhousie University (B.Mus.), Opera Canada 
praises his performance in the title role of Sweeney 
Todd, “His voice and diction were excellent and 
he easily portrayed the conflicted anti-hero.” Other 
past roles include the title roles in Mozart's Le 
nozze di Figaro and Don Giovanni, the Bartender 
in The Face on the Ballroom Floor, and the Brewer 
in Comedy on the Bridge, lain is the recipient of 
numerous accolades, including, most recently, 
the Emmerich Smola Forderpreis prize for best 
male singer and third prize in the Canadian Opera 
Company Ensemble Studio Competition. He was 
also a finalist in the Great Lakes Region Metropolitan 
National Council Auditions. In August he will join the 
Canadian Opera Company Ensemble Studio. 

Toronto-born mezzo-soprano ALESSIA 
NACCARATO (Florence) is currently in her first year 
with University of Toronto Opera, enrolled in the 
Master of Music in Opera Performance, studying 
with Elizabeth McDonald. Alessia also appears 
this season as Rufina in Shelley Marwood's new 
opera Say No to the Dress. A recent graduate of 
York University (B.F.A.), previous roles include 
the Second Witch in Purcell's Dido and Aeneas, 
the Second Bridesmaid in Mozart’s Le nozze di 
Figaro, and La maestra delle novicie in Puccini's 
Suor Angelica. In addition to studies at York 
University, Alessia has participated in studies at 
the St. Andrew's Summer School Vocal Techniques 
Weekend (2010), the Vancouver International Song 
Institute (2011), the Centre for Opera Studies in 
Italy (2012), and the Opera NUOVA One-Week 
Intensive program (2013). This summer, Alessia will 
perform the roles of Paquette in Leonard Bernstein's 
Candide at Edmonton’s Opera NUOVA, as well as 
the title role in Handel's Giulio Cesare in Egitto at the 
Halifax Summer Opera Festival. 

Philippine-born tenor JAN NATO (Albert) is in his 
final year with University of Toronto Opera enrolled 
in the Master of Music in Opera Performance, 
studying with J. Patrick Raftery. This season Jan 
also performs the role of Ernesto in the UofT Opera 
premiere of Donizetti's Don Pasquale. A recent 
graduate of the University of Manitoba (B.Mus.), 
previous opera roles include Harlequin in Jean 
Vallerand's Le Magicien (Metro Youth Opera), the 
title role in Stravinski's Mavra (Metro Youth Opera) 
and Wilhelm in Dean Burry’s The Brothers Grimm 
(UofM Opera Theatre). Jan made his Winnipeg 
Symphony Orchestra in 2011 in Karl Jenkins’s 


The Armed Man: A Mass for Peace. Other concert 
includes Gounod's Messe solennelle de Sainte- 
Cecile, Dubois's Les sept paroles du Christ, and 
Mozart's Requiem. A keen recitalist, Jan is eager 
to introduce the rich song repertoire of his native 
Philippines to Canadian audiences. Next season 
Jan will reprise the role of Ernesto on the Jeunesses 
Musicales du Canada tour of Don Pasquale. 

Soprano ANDREA NUNEZ (Cis) is in her second 
year with University of Toronto Opera, enrolled 
in the Master of Music in Opera Performance 
program, studying with Nathalie Paulin and Lorna 
MacDonald. This season Andrea also performs 
the role of Norina in Donizetti's Don Pasquale. 

A recent graduate of the University of Western 
Ontario (B.Mus.), past roles include the title role in 
Handel’s Alcina (Accademia europea dell’opera), 
Miss Jessel in Britten's The Turn of the Screw 
(UofT Opera), Pamina in Mozart’s Die Zauberflote 
(AEDO), Susanna in Le nozze di Figaro (Centre for 
Opera Studies in Italy), and Adele in Johann Strauss 
M's Die Fledermaus (UWOpera). Praised by the 
Globe and Mail for her “vocally agile” performance 
of “Salut a la France” at the Metropolitan Opera 
National Council Auditions, and from Opera Canada 
for her “impeccable” performance as Olympia in 
Offenbach's Les contes d’Hoffmann, Andrea will 
reprise the role of Norina with Jeunesses Musicales 
in the 2014/15 season. 

Acclaimed by the National Capital Opera Society as 
“lively and flirtatious”, mezzo-soprano and Markham 
native MELISSA PEIOU (Nancy) is in her final year 
with University of Toronto Opera, enrolled in the 
Master of Music in Opera Performance program, 
studying with Dr. Darryl Edwards. A recent graduate 
of the University of Western Ontario (B.Mus.), 
previous roles include Giannetta in Donizetti's L’elisir 
d’amore (UofT Opera), Nancy in Flotow’s Martha 
(UofT Opera), Ruggiero in Handel's Alcina (Opera 
NUOVA), and Third Wood Nymph in Dvorak’s 
Rusalka (Opera NUOVA). She has also performed 
excerpts from Mozart’s Cost fan tutte (Dorabella) at 
UWOpera's 2010 Opera Gala. Also with UWOpera, 
she performed in chorus roles for productions of 
Mozart's Le nozze di Figaro and Johann Strauss M's 
Die Fledermaus. Last season, Melissa performed 
as a part of the program Words and Music in the 
COC Free Concert Series in the Richard Bradshaw 
Amphitheatre. This summer, she will perform the 
role of Cornelia in Handel’s Giulio Cesare in Egitto 
with the Halifax Summer Opera Festival. 

FRED PERRUZZA (Lighting Designer) is the 
Director of Operations for the MacMillan Theatre 
at the Faculty of Music, University of Toronto. 

He made his debut as a set designer in 1995 
with the production of lolanthe. He has since 
designed many critically acclaimed productions 
for the Opera Division, including The Marriage of 
Figaro, The Merry Wives of Windsor, Cosi fan tutte, 
L’elisir d’amore, II Matrimonio Segretto, L’Heure 


Espagnole, and Ariodante, among many others. 

His lighting design credits include La Rondine, 

The Last Duel, L’Enfant et les Sortileges, Taptooi, 
Gianni Schicchi, Semele, and II mondo della luna. 
Fred attended the Theatre Technology program at 
the University of Toronto and was stage manager 
with the Canadian Opera Company, with whom he 
toured extensively across Canada and the U.S. He 
has also served as stage manager for the National 
Arts Centre, and has been director of operations 
and set/lighting designer for the Toronto Summer 
Music Festival, and the Centre for Opera Studies 
in Italy. With a musical background, Fred dabbles 
as church organist and conductor of his choir. 

Nova Scotia baritone ZACHARY READ (Sid) is in his 
final year with University of Toronto Opera, enrolled 
in the Master of Music in Opera Performance, 
studying with J. Patrick Raftery. This season Zachary 
also sings the role of Dr. Malatesta in Donizetti’s 
Don Pasquale. A recent graduate of the University 
of Western Ontario (B.Mus.), previous opera 
performances include Guglielmo in Mozart's Cosi 
fan tutte (Accademia europea dell'opera), Creon in 
the UofT Student Composers Collective's Antigone 
(UofT Opera/UofT New Music Festival), and excerpt 
performances as Mars in Offenbach's Orpheus in 
the Underworld, the title role in Rossini’s II barbiere 
di Siviglia, Eisenstein in Johann Strauss M's Die 
Fledermaus, and Pierrot in Korngold's Die tote Stadt. 

Canadian soprano ALEXANDRA SMITHER (Harry) 
in enrolled in the Bachelor of Music in Vocal 
Performance at the University of Toronto. Last 
season, she made her role debut as Valencienne 
in Lehar's The Merry Widowmfh Toronto’s Opera 
York. Alexandra recently performed in the concert 
Songs of Enchantment: A Britten Celebration at 
the Richard Bradshaw Amphitheatre at the Four 
Seasons Centre for the Performing Arts. In 2013, 
she stepped in for an ailing performer at the Debut 
Series of the Prince Edward County Music Festival. 
That same year, she attended Los Angeles's 
Songfest as a Colburn Fellow. Other concert credits 
include Handel's Messiah, and performances with 
the University of Toronto Contemporary Music 
Ensemble and the Cecilia String Quartet. Alexandra 
is currently in her final year of undergraduate 
studies, studying with Elizabeth McDonald. 

Tenor CHARLES EDWARD SY (Mayor) is in his first 
year with University of Toronto Opera enrolled in the 
Master of Music in Opera Performance, studying 
with Dr. Darryl Edwards. This season Charles also 
performs the role of Alamao in Brazilian composer 
Camargo Guarnieri's Pedro Malazarte. A recent 
graduate of the University of Toronto (B.Mus.), 
previous opera roles include Lechmere in Britten’s 
Owen Wingrave (Banff Centre), Don Ottavio in Don 
Giovanni, Frederic in Pirates of Penzance, Nanki 
Poo in The Mikado, Sir Joseph Porter in H.M.S. 
Pinafore, Don Basilio in Le nozze di Figaro, and 
Monostatos in Die Zauberflote. In 2012, Charles 


understudied the title role in UofT Opera's renowned 
Rob Ford: The Opera. Charles was selected for 
an Art of Song Fellowship at the Toronto Summer 
Music Festival, and was awarded the 2014 Jim and 
Charlotte Norcop Prize in Song at the University of 
Toronto. This summer, he will attend the prestigious 
Music Academy of the West in Santa Barbara, 
California as a Voice Program Fellow. 

Praised by Opera Canada as “eye catching with a 
charming, rich voice," soprano KELSEY TAYLOR 
(Cis) is in her second year with University of Toronto 
Opera, enrolled in the Master’s of Music in Operatic 
Performance program, studying with Dr. Darryl 
Edwards. 2013/14 at UofT Opera Kelsey also sings 
the roles of Norina in Don Pasquale and Rosetta in 
Shelley Marwood's new opera Say No to the Dress. 
Last season at UofT Opera, Kelsey performed Miss 
Jessel in Britten’s The Turn of the Screw , and in 
Songs of Love and War: Baroque Scenes as Clorinda 
in Monteverdi's II combattimento di Tancredi e 
Clorinda, and Ninfa in Monteverdi's Lamento 
della Ninfa. Other operatic roles include Frasquita 
{Carmen), Servilia {La clemenza di Tito), Yum-Yum 
{The Mikado), Giulietta {Les Contes d’Hoffmann), 
and Florinda {Into the Woods). A recent graduate 
of the University of Western Ontario (B.Mus.), 

Kelsey has appeared in concert with the University 
of Western Ontario Symphony Orchestra and the 
Mississauga Symphony Orchestra in performances 
of Vivaldi’s Gloria and Haydn's Lord Nelson Mass. 

Mezzo-soprano STEPHANIE TRITCHEW (Nancy) 
is in her final year with University of Toronto Opera, 
enrolled in the Diploma in Operatic Performance 
program, studying with Wendy Nielsen. A recent 
graduate of the University of Western Ontario 
(B.Mus., M.Mus.), Stephanie also appears as 
Sabrina in Shelley Marwood's new opera Say 
No to the Dress. Previous roles include Mrs. 

Grose in Britten’s The Turn of The Screw {UofT 
Opera), Cherubino and Marcellina in Mozart's Le 
nozze di Figaro (Centre for Opera Studies in Italy, 
UWOpera), Prince Orlovsky in Johann Strauss 
M’s Die Fledermaus (UWOpera), Mere Marie de 
I’lncarnation in Poulenc's Dialogues des Carmelites 
(Accademia europea dell'opera). Equally at home on 
the concert stage, Stephanie’s recent performances 
include Handel’s Messiah, and Karl Jenkins' The 
Armed Man.- A Mass for Peace; she has also been 
featured in concert with the Niagara Symphony 
Orchestra. Most recently Stephanie had the 
opportunity to work with Tapestry New Opera Works, 
workshopping scenes from Flover, a new opera 
by Benton Roark. Later this spring she will appear 
with Toronto's Metro Youth Opera as the Witch in 
Engelbert Humperdinck's Flansel und Gretel. 

Montreal-born soprano KARINE WHITE (Emmie) 
is in her first year with University of Toronto Opera 
enrolled in the Diploma in Operatic Performance 
program, studying with Nathalie Paulin. This season 
Karine also sings the role of Baiana in Brazilian 


composer Camargo Guarnieri’s Pedro Malzarteanb 
understudies the role of Norina in UofT Opera's 
premiere production of Donizetti’s Don Pasquale. 

A recent graduate of the University of Western 
Ontario (M.Mus.), Karine’s past opera roles include 
Soeur Constance in Poulenc's Dialogues des 
Carmelites (Accademia europea dell'opera), Adele 
in Johann Strauss M's Die Fledermaus (UWOpera), 
and Gianetta in Donizetti’s L’elisir d’amore {Opera 
NUOVA). The winner of the London Kiwanis Rose 
Bowl Competition, Karine was featured in a 2014 
performance with Orchestra London. She is also 
a recipient of the prestigious Silver Medal of the 
Royal Conservatory of Music. Later this spring she 
will perform the roles of the Sandman in Metro 
Youth Opera's production of Flansel and Gretel 
and Musetta in La Boheme at the Centre for Opera 
Studies in Italy. 

Bass DYLAN WRIGHT (Superintendent Budd), 
praised by Beat Magazine for “seducing the 
audience with his rich, sonorous voice”, is in his 
final year with University of Toronto Opera, enrolled 
in the Master of Music in Opera Performance 
program, where he studies with Wendy Nielsen. 

This season he also performs the title role in UofT 
Opera's premiere production of Donizetti’s Don 
Pasquale. A recent graduate of the University of 
Western Ontario (B.Mus.), other roles include 
Colline in Puccini's La Boheme, Dulcamara in 
Donizetti’s L’elisir d’amore, Brentano/Krause/MiHer/ 
Rumpelstiltskin in Dean Burry's The Brothers 
Grimm, Sir Tristan Mickleford in Flotow’s Martha, 
the Old Gypsy in Rachmaninoff's Aleko, Der 
Krankenwarter in Hindemith’s Flin undzuruck, 
Leporello and II Commendatore in Mozart's Don 
Giovanni, the title role in Le nozze di Figaro, Sarastro 
in Die Zauberflote, and Seneca in Monteverdi's 
L’incoronazione di Poppea. Dylan's concert 
repertoire includes Haydn's Die Schopfung, The 
Lord Nelson Mass, and Charpentier’s Messe de 
minuit pour Noel. Next season Dylan will join the 
Atelier lyrique de I'Opera de Montreal as a young 
artist in residence and will reprise his role in Don 
Pasquale on tour with Jeunesses Musicales Canada. 

Mezzo-soprano SHAUNA YARNELL (Harry) 
is in her final year in the Bachelor of Music in 
Vocal Performance at the University of Toronto. 

This season Shauna also performs in chorus for 
Donizetti’s Don Pasquale. Previous performances 
include chorus roles with Opera Five in their 
production of Rachmaninoff’s Aleko, the MacMillan 
Singers, and gamUT Contemporary Music 
Ensemble. In summer 2013, she sang in Ravel’s 
L’enfant et les sortileges at L’lnstitut canadien 
d'art vocal, and studied art song at the Vancouver 
International Song Institute. She has also attended 
the Centre for Opera Studies in Italy, performing 
in Mozart's Don Giovanni and Donizetti's L’elisir 
d’amore. Shauna has studied with J. Patrick Raftery, 
Benjamin Butterfield, and is currently studying with 
Monica Whicher. 


OPERA DIVISION 


Music Staff Sandra Horst, Director of Musical Studies 

Russell Braun, Resident Operatic Specialist 
Leslie Dala, Kate Carver, Andrea Grant 
Wendy Nielsen, Daniel Taylor 
Directors Michael Patrick Albano, Resident Stage Director 

Tim Albery, Joel Ivany, Erik Thor 
Diction Jason Nedecky, Manuela Scarci 

Movement Candace Cox, Allison Grant 

Scheduling & Administration Catherine Tait 


PRODUCTION 


Director of Operations 
Stage Manager 
Assistant Stage Manager 
Technical Assistant 
Technical Production Assistant 
Head of Wardrobe 
Wardrobe Assistants 
Makeup and Hairdressing 
Properties 
Head Electrician 
Head Stage Carpenter 
Scenic Artist 
Carpenters 


Fred Perruzza 
Susan Monis 
Melanie KlodtWong 
Ian Albright 
Bob Dunkin 
Lisa Magill 
James Bolton, Shawnte Clow 
James Bolton 
Marie Gravelle 
Bob Dunkin 
Ian Albright 
Steve Mazza 

Andrew McTaggart, Clint Bouwman 


Sonya Gosse,Joel Ivany, Melanie KlodtWong, and Susan Monis appear courtesy of 
Canadian Actors’ Equity Association 

The Albert Herring production team would like to thank GrandPrix Kartways for their 
assistance on this production. 

The Opera Division would like to thank Cineplex Entertainment LP for their 
promotional support of UofT Opera at their The Met: Live in HD program. 


CONTINUO 

The Opera Division is grateful to the many donors who support us. We are 
pleased to acknowledge those donors who have made annual gifts 
of $500 or more between September 1, 2012 to March 1 , 2014: 


Mark Abbott 
Lillias C. Allward 

ARIAS: Canadian Opera Student 
Development Fund 
E. R. Barnsley 
Christie and Will Bentham 
Walter M. and Lisa Balfour Bowen 
William R. Bowen and 
Sandra J. Gavinchuk 
David G. Broadhurst 
Melissa Campbell 
COC Oakville Guild 
M. Z. Cohn 
Earlaine Collins 
Marilyn E. Cook 
Noel and Jill Cooter 
Ninalee Craig 

Denton Creighton and Kris Vikmanis 

Douglas and Barbara Crowe 

Eric Domville and Jean MacPhail 

Vreni and Marc Ducommun 

Brigid Elson 

Wayne A. Gooding 

Al and Malka Green 

Morton Greenberg 

Elizabeth J. L. Heath cote 

Jerry Heffernan 

Paul T. Hellyer 

Dianne W. Henderson 

Richard and Donna Holbrook 

Sally Holton and Stephen Ireland 

Alan Horne 

Michael and Linda Hutcheon 

Heather Jackson 

Marcia and Paul Kavanagh 

William and Hiroko Keith 

Helen and Arthur Kennedy 

Hans Kluge 

Ingeborg Koch 

Murray and Marvelle Koffler 

Patricia Kraemer 

Robert and Carolyn Lake 

Leslie and Jo Lander 


John B. Lawson 

Laurie and Jim Mackay 

John and Esther McNeil 

Don Melady and Rowley Mossop 

Sigmund and Elaine Mintz 

Ruth Morawetz 

Sue Mortimer 

Eve Nash 

Paul and Nancy Nickle 
James Norcop 
Annie Odom 
Tina Orton 

Christopher D. Palin and Susan E. Middleton 

Peter M. Partridge 

John and Penelope Pepperell 

Adrianne Pieczonka and Laura Tucker 

Wanda Plachta 

Brett Polegato 

Stephen Ralls and Bruce Ubukata 
David Roffey and Karen Walsh 
Bruce Schaef 

Cornelia Schuh and Michiel Horn 
Colleen Sexsmith 
June Shaw 

Charles and Pauline Smith 

Olaug & David Smith 

Stephen and Jane Smith 

David Stan ley-Porter 

Patricia and David Stone 

The estate of John R. Stratton 

Janet Stubbs 

Francoise Sutton 

Susanne Tabur 

Judith and Burton Tait 

Ian and Kath Taylor 

Toronto Wagner Society 

Riki Turofsky and Charles Petersen 

University of Toronto Women’s Association 

Catherine Ukas 

Sandra K. Upjohn 

Jack Whiteside 

Marina Yoshida 

3 friends of the Opera Division 


For information on giving opportunities at the Faculty of Music please contact 
Bruce Blandford at 416-946-3145. 


Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and 
corporations who gave annual gifts of $1,000 or more between September 1,2012 
to February 1,2014, in support of our students and programs. Thank you for the part 
you are playing in advancing the cause of music education in Canada. 
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For information on giving opportunities at the Faculty of Music please contact Bruce Blandford at 416-946-3145 
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